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Orchestra

2 Flauti (2. anche Flauto piccolo)
2 Oboi (2. anche Corno inglese)
2 Clarinetti in Sib

2 Fagotti

2 Corni in Fa

2 Trombe in Sib

3 Tromboni

Tuba

Timpani (1 suonatore)

3 Percussioni

Pianoforte

Violino 1.

Violino 2.

Viola

Violoncello

Contrabbasso

2 Fl. (2. anche F1. picc.)
2 Ob. (2. anche Cor. ing.)
2 CL

2 Fg.

2 Cor.

2 Tr.

3 Trb.

Tb.

Timp.

3 Perc.

Pf.

VI 1.

VL. 2.

Vla.

Vic.

Cb.

Partitura in Do / All the parts are written in C (concert pitch)

Durata / Duration: ca. 11 min.

A darab a Filharmonia Budapest Kht.
megrendelésére a szombathelyi Nemzetkozi
Bartok Fesztival nyitohangversenyére késziilt

A miben 14 bejatszandd track szerepel,
melyeket CD-lejatszorol vagy laptoprol lehet
bejatszani. Laptoprél torténd  bejatszashoz
rendelkezésre all egy MAX/MSP f4jl, melyet a
szerz6tol lehet a kottaval egylitt megrendelni.

A hangfelvételek alapanyaga George Gershwin /
got Rhythm cimii mivének sajat maga jatszotta
eldadasa. A hanganyagot a szerzd készitette.

Bemutaté: Nemzetkozi Bartok  Fesztival
Nyitohangversenye. Szombathely, = Bartok
Terem, 2012. jalius 13. Savaria Szimfonikus
Zenekar, karmester: Howard Williams

The piece was commissioned by Filharmonia
Budapest Ltd. for the opening concert of the
International Bartok Festival, Szombathely.

There are 14 tracks in the piece to be played
from CD-player or laptop. If you use a laptop, a
MAX/MSP file for the performance can be hired
from the composer for the performance together
with the music material.

The music material of the recordings are
fragments and sections from [ got Rhythm
originally performed by George Gershwin. The
soundfiles were edited by the composer.

World premiere: International Bartok Festival,
Szombathely, Bartok Hall, 13 July 2012. Savaria
Symphony Orchestra conducted by Howard
Williams



Hangfajlok (a zongorista vagy a hangtechnikus
kezeli)

A hangtijlok lejatszasa a zongorista feladata. A
fajlok szam szerint megjeldlve szerepelnek a
kottaban, valamint a megsz6lald zene részleteit a
kotta is kozli. A mellékelt MAX/MSP fajlban a
lejatszandd  fajl szama ¢és a laptopon
megnyomandd billentyli is szerepel. A hangfijl
lejatszasa egy Ujabb hang lejatszasakor
abbamarad, de a space gomb segitségével is le
lehet allitani a lejatszast. Az egyes hangok végén
tempd mellett is szoljon az alapzaj. (A darab
ideje alatt gyakorlatilag folyamatos
hanglemezzaj hallhat6.) A lemezzaj; kiilon
fajlként is lejatszhato. (MIDI billentylizet is
hasznalhat6, ezesetben sziikséges a  fajl
atprogramozasa e billentytkre.)

Az egyes fajlok dinamikai aranyat a proba soran
célszerli egyenként bedllitani vagy a hangerd
valtoztatasat bizzuk a hangtechnikusra.

Dinamika: A kottaban szerepld dinamikai jelek
a jatékosok altal megszodlaltatott hangerdt
jelentik. Ezért egyes szolamokban a dinamikai
jelek idonkeént segédjelzéssel lathatok: mf (= p),
ami azt jelenti, hogy a jatékosnak mezzoforte
dinamikaval kell jatszani, ami az adott
koriilmények kozott piano fog szolni. Ennek oka
a specialis jatetkmod (pl. nyelv-pizz., csak
levegdfuvas (zaj), stb.) vagy a rézfuvosok altal
hasznalt sordino.

A Kkarmester szamara: a darabban 1év0 ,,lires”
utemekben, Utemrészekben a zenekar nem
jatszik, de a lemezzaj folyamatosan hallhato.
Ezen iitemeket ugyanugy dirigalni kell, mintha a
zenekar jatszana. Ennek széls6séges példaja a
166-188. iitemig tartd szakasz, melyben a
partitiraban kozolt helyeken (STOP) meg kell
allni, majd rogton tovabb dirigalni. Az itt beirt
hangszeres anyagokat a megfeleld karakterrel be
kell inteni, de ezen anyagok a zenészek
szolamaiban nem szerepelnek, 6k nem jatsanak
semmit.

A metrum nélkiili {itemekben is adott a
vezénylés ritmusa, melyet célszeri kovetni.

Soundfiles (triggered by the pianist or the
sound-technician)

It is the task of the pianist to trigger the
soundfiles. Th files are signed by numbers in the
score, some sections of the music can also be
seen in the score. The pianist can see the number
of the actual tracks to be triggered in the
MAX/MSP file and also the the key which is
needed to be pressed. The sound of the files is
stopped when another file is triggered, although
it can be stopped with the spacebar too. There is
enough time after each music excerpt until the
next one so that even in slower tempo the basic
noise can be heard. (the noise of an LP player is
all the time heard while the piece is on.) The
static noise can be triggered as separate file too.
A MIDI Keyboard may be used for the files to
play. In this case the MSP file must be
programmed to behave like that.

The dynamic ratio of the actual tracks should be
balanced during the rehearsals. However, it can
be balanced by the sound-technician too.

Dynamics: The dynamic markings in the score
are performers’ dynamics. Therefore auxiliary
dynamics are to be found at certain points in
some parts, e.g. mf (= p). This means that the
musician must play mezzoforte, which will
sound piano in the given circumstances. The
reasons for this are the special playing
techniques (e.g. tongue-pizz., just breathing out
(noise), etc.) or the mutes used by the brass
players.

Conductor’s note: nobody is playing in the
,empty” bars and sections of bars of the piece
but the static noise of the LP player can always
be heard. These bars are to be conducted as if the
orchestra would play. An extreme example of
this idea is the section between m. 166-188
where the hand must stop for a while if signed
(STOP) then keep on conducting. The
instrumental materials in this section are to be
cued, however, these are not to be played by the
musicians as they see only rests in their parts.

It is also suggested to follow the given
conducting rhythm in the measures without
time-signature.



Jelmagyarazat

Tutti

Glissandok: a cstszas a kezd6 és érkezd hangok
kozotti teljes idotartam alatt torténjen meg.

Negyedhangok vagy Kkisebb hangkozok: a
darabban szereplé negyedhangok vagy ennél
kisebb hangko6zok jeleit 1d. aldbb (ezek koziil
nem szerepel mindegyik a miiben):

C: highC(1/8tone) 1/4tone C#  low C#(1/8 tone)

C#=D»b

Explanations of the special signs

Tutti

Glissandi: the slides are to be played at the
complete duration between the starting and the
arriving notes.

Quarter-tones or smaller intervales: the
quarter-tones or even smaller alterations are
shown as below (not all of these signs can be
found in the piece):

high C# (1/8 tone)

1/4 tone D> low Di(1/8 tone) Ds

liid

Fafavosok

Leveg6-zaj a megadott billentyti
lenyomasaval és levegd befjasaval
(ob. és fg. a nad eltavolitasa utan).
Kovesd az adott hangokat az ajkak
feszitésével, hogy a sziirt hangok
valtozasa jol hallhat6 legyen!

Multifénia, melyben az adott hang

Ho—
—N— dominaljon (lehetéleg harmonikus
B jellegli hangzas legyen).
jl:iz{irej / noise of the finger-keys Blllentyﬁzorej a megadott
e b3 E 3 3 3 billentytikkel (Fg.2)

vibr. lel

s

nto

Lassu, széles (glissando-szerii)
vibrato.

mp= pp——"—

tongue-
pizz.

==
S

J

Nyelv-pizzicato (Fl.);
Slap (CL.; Fg. nad nélkiil)

Fujd ki a vizet valamelyik lukbol
(Ob.1)

Woodwinds

Blow air into the intrument using the
given finger-key (ob. and fg. after
removing the reed).

Follow the given notes, tensing the lips
so that the alteration of the filtered
sounds is clearly audible.

Multiphonic sound in which the given
note should dominate (it should be a
rather harmonic kind of multiphony).
Noise of the given finger-keys (Fg.2)
Slow, wide vibrato, almost like a
glissando.

Tongue-pizzicato (FL.);

Slap (CL.; Fg. without reed)

Blow the water out of a finger-hole
(Ob.1)



Rézfuvos szordinok:

Cor. Tb.: hagyomanyos sordino (con sord.)
Tr. Trb.: straight (Tr. 1-2), cup (Tr. 1, Trb. 1),
wawa (Tr. 1-2, Trb. 1-3), harmon (wawa tliske
nélkiil) (Tr. 1-2, Trb. 2-3)
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vibr. lento
mp= pp—"—
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Rézfavosok

Gestopft; ord.: fojtva (kézzel); normal
modon, nyitva; félig csukva (Cor. )

Nyitva; zarva (wawa vagy harmon
sordino — Tr., Trb.) —a jelzés a
kovetkezd valtozasig érvényben van.
Leveg0-zaj az adott hanghoz tartoz6
ventil lenyomasaval és levegd
befujasaval.

Ha maganhangzok szerepelnek a
hangok alatt, az ajkat az adott
hangzoéra (U, I, A) formdlva tartsd,
hogy igy valtozzon a zajos hang
szlrése.

Lassu, széles (glissando-szerti)
vibrato.

Tenyérrel csapj a fivokara mikdzben

az adott hangokat jobb kézzel jatszod.

Huzd el a fivokat az ajkak elott,
mikdzben levegdt fljsz.

Utésok
Trgl.: iisd a hangszert elengedve

(open); lefogva (mute).

Specialis iitésmodok (pl. a hangszer
kavajan, Vibrafon rezonatorcsovein,
1d. kotta).

Etouffez: némitsd el a kicsengést
(fogd le a hangszert).

Brass

Brass mutes:

Cor. Tb.: normal mute (con sord.)

Tr. Trb.: straight (Tr. 1-2), cup (Tr. 1, Trb. 1),
wawa (Tr. 1-2, Trb. 1-3), harmon (wawa without
stem) (Tr. 1-2, Trb. 2-3)

Gestopft; ord.: closed (with the
hand); normally , open; half-closed
(Cor.)

Open; closed (wawa or harmon mute
— Tr., Trb.) — hold the position until
the next new sign.

Blow air into the intrument using the
appropriate valve for the given note.
If you see a vowel below the note,
form the given vowel (U, I, A —
German or Hungarian
pronunciation) and hold it so that the
filtering of the noise changes.

Slow, wide vibrato, almost like a
glissando.

Slap the mouth-piece with the palm of
the hand while playing the given notes
with the right hand.

Move the mouthpiece away in front of
your lips while blowing air.

Percussion

Trgl.: beat the instrument open (let it
ring); closed (muted).

Special ways of striking (e.g. the frame
of the instrument, on the resonator
tubes of the Vibraphone, see details in
the score)

Etouffez: mute the sound (stop the
vibration of the instrument).
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center; normal; edge

Sziikséges eszkozok:

Triangulum, amit az adott helyen (pl. 22. iitem)
Irintsd a hurokhoz, mikézben jatszol, hogy
fémes, csorg6 hangja legyen a htiroknak.

Plastic plectrum (miianyag plektrum, pl.
telefonkartya): gliss. a htirokon keresztbe (pl. 78.

iitem)

A

%

nails

s

gliss. across strings

pizz.

B

p

Dorzsold a hangszert (altalaban
korkoros mozdulat).

Boros és fém hangszerek esetében:
center (a hangszer kozepén); normal
(a szokasos helyen); edge (a hangszer
sz€lén). A nyil atmenetet jelol egyik
pozicidbadl a masikba.

Stop-iités

Gliss. a leheto legmélyebb hangrol a
deszig, mikozben a bor kozepe feldl a
hangszer széle fel¢ halatsz az
utésekkel.

A nyil atmenetet jelol egyik
pozicidobdl a masikba.

Zongora

Tompitsd a hurokat festdszalaggal
(preparacio: a darab eldadasa eldtt
helyezz festdszalagot a zongora
legmagasabb oktavjanak hurjaira (c
¢”””) keresztbe, kb. 5-7 cm
sz€lességben) vagy kézzel jaték
kozben. Az eredmény koriilbeliili
hangmagassaggal bird szaraz kattands,
koppanas (A preparacio jobb
hangmindséget és biztonsagosabb
jatékot eredményez.)

gliss. korommel a htirokon keresztbe
az adott hurok kozott.

Pizz.: pengesd az adott htrt (ha mas
jelzés nincs, ujjal).

2999

Rub the instrument (generally with a
circular motion).

Instruments with skin and metal:
center of the instrument; normal
(ordinary) position; edge of the
instrument. The arrow indicates a shift
from one position to the other.

Dead-stroke

Gliss. from the lowest possible pitch to
d-flat while continuously beat from the
center to the edge of the head of Timp.

The arrow indicates a shift from one
position to the other.

Piano

Objects needed:

Triangle that must be touched to the strings at
the given measures (e.g. meas. 22) so that it
gives metallic, rattling sound.

Plastic plectrum (e.g. phone card): gliss. across
the strings (e.g. meas. 78)

Mute the strings with masking tape
(preparation: before the performance,
put masking tape across the strings of
C7-C8 — the highest octave of the
piano) or mute the strings while
playing. The result is a dry click or
knock at roughly the normal pitch. (The
preparation results in better sound
quality and easier playing.)

gliss. across strings with nails between
the given strings.

Pizz.: pluck the given string (with a
finger, unless otherwise indicated).



vibr. lento
mp= pp—"—
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(pizz.)
behind the bridge

&

il

sul IIT
sul tasto (noise / zaj)

S

p
nail-pizz.

(L. nail-pizz.)
+

=

mf

Vonésok

A hidon/labon jatssz (fehérzaj)!
Erintsd hozza az adott flagolet-et,
(késobb vonodval csussz at molto sul
pont.-ba).

Lassu, széles (glissando-szerii)
vibrato.

Préselt vono (a jatékmod csak az adott
hangra, frazisra vonatkozik).
Feloldasa: ord.

Pizz. (arpeggio) a lab mogott.

Flageolet-gliss. az adott hangokkal
(zaj)

korom-pizzicato

Tedd a vono csavarjat a harra (sul
pont.) és csuztasd a vonalat kovetve
(a hang felfel¢ fog csuszni).
(nail-pizz.: korém-pizz.)

Strings

Play on the bridge (white noise)!
Touch the given flagolet, (later move
the bow to molto sul pont.).

Slow, wide vibrato, almost like a
glissando.
Pressured bow (valid only for the given

note or phrase). Cancellation: ord.

Pizz. (arpeggio) behind the bridge.

Flageolet-gliss. with the given pitches
(noise)

nail-pizzicato

Put the screw of the bow on the string
(sul pont.) and move it following the
shape (sounding pitch slides up!)
(nail-pizz.)

col legno batt.;
col legno tratto

Percussioni (Ut6hangszerek)

Timpani jatékos

2 Timpani (Timp.), Flexatone, Cow moo (tehénbdgés —

hangutanzo jaték forgathatd henger alakban).

Verdk: : hard timp. beater, soft timp. beater, wooden stick.

Notacio:

Faval titve; faval huzva

Strike with the wood; play normally
with the wood.

Percussioni (Percussion instruments)

Timpani player

2 Timpani (Timp.), Flexatone, Cow moo (cylindrical
shaped game that imitates the the sound of the cow moo).

Beaters: hard timp. beater, soft timp. beater, wooden stick.

Notation:

(only 1 beat)
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j
-

)
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(extrém mély hanggal /

with extremely low sound)

T



Percussione 1.

Vibraphone (motorral), Tamburo basco (csorgédob —
allvanyra rogzitve), [ Maracas (mlanyag), Hi-hat,
Xylophone, Car-horn (auto-duda), Splash cymbal (kisebb
méretli, élesebb hanggal), 4 Temple-blocks.

Verdk: wooden stick, medium soft mallet, hard mallet, very
hard mallet, brush (jazz fémseprii), arco (vono).

Notacio:

a rezonatorcsoveken /
on the resonator tubes

Percussione 1.

Vibraphone (with motor), Tamburo basco (tambourine —
fixed on a stand), / Maracas (plastic), Hi-hat, Xylophone,
Car-horn, Splash cymbal (smaller sized with sharp sound),
4 Temple-blocks.

Beaters: wooden stick, medium soft mallet, hard mallet,
very hard mallet, brush (jazz metal brush), arco (bow).

Notation:

T |

beat F T

stamp stamp
open closed

4 Temple-blocks

9 YA 8
b—/ = |
o = / beat
. open closed
Y
5 —
H . & ya it e
R 1w r

dl{

Percussione 2.

Piatto sospeso (fiiggesztett cintanyér), I Timpani, Water-
gong, Sizzle cymbal, Cow-bell (tehénkolomp: asz),
Castagnetta (allvanyra rogzitve), Triangolo, 2 Styropor
(két hungarocell lap egymashoz dorzsolve. Az egyiket
rogziteni kell, hogy a masikat egy kézzel lehessen
mozgatni rajta), Flexatone, Tamburo piccolo (kisdob
hurral), Log drum, 2 Bonghi

Verok: wooden stick, medium hard mallet, medium hard
beater, soft beater, metal stick, brush (jazz fémsepril),
superball

—

Percussione 2.

Piatto sospeso (Suspended cymbal), I Timpani, Water-
gong, Sizzle cymbal, Cow-bell (a-flat), Castagnetta (fixed
on a stand), Triangolo, 2 Styropor (two flat pieces of
styropor to rub against each other. One of them is
suggested to be fixed so that the other is moveable with
one hand only), Flexatone, Tamburo piccolo (Snare drum
with snares), Log drum, 2 Bonghi

Beaters: wooden stick, medium hard mallet, medium hard
beater, soft beater, metal stick, brush (jazz metal brush),
superball

(7] | — [ | |

Notacio: Notation:
’ Ptto. sosp. ‘ ‘Timp.‘
= into the water
1 s iy
| | i‘. e | | .\_/
‘ Styropor ‘ ‘ Flexatone ‘

O +

“be
on the frame

ord.

H—Jj—l—nim} s

A S —
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Percussione 3. Percussione 3.

Styropor (hungarocell lap melyet a Nagydob béréhez Styropor (flat piece of styropor to rub on the head of the
dorzsdlve kell mozgatni), Gran Cassa (Nagydob), Nipple Bass Drum), Gran Cassa (Bass Drum), Nipple Gong (a-
Gong (asz), Marimba, Tamburo piccolo (kisdob hurral), flat), Marimba, Tamburo piccolo (Snare drum with snares),
Piatto sospeso (fiiggesztett cintdnyér), Sizzle cymbal Piatto sospeso (Suspended cymbal), Sizzle cymbal

Verdk: wooden stick, medium soft mallet, hard mallet, soft ~ Beaters: wooden stick, medium soft mallet, hard mallet, soft

beater, very soft beater, superball, brush (jazz fémsepri), beater, very soft beater, superball, brush (jazz metal
hot rod (hurkapalca nyalab) brush), kot rod (hurkapalca nyalab)
Notacio: Notation:

Cobe ,
e |7 |

H

RS

’Tamb. picc.‘ ’Ptto. sosp.‘
/2

7 NV 1
o
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Partitura in Do / Score in C

I got Riff

Balizs HORVATH
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