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Score is written with saxophone transposition
Duration: ca. 12’

A darab létrejottét a Nemzeti Kulturalis Alap tamogatta.
The piece was composed with the financial help of the Hungarian National Cultural Fund.
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A darab a CentriFUGA felkérésére sziiletett, ajanlasa egyik meghatarozé zeneszerzes tanarom,
Fekete Gyor Istvannak szdl 85. sziiletésnapja alkalmabol

The piece was composed by the request of CentriFUGA. It is dedicated to a defining composition
teacher of mine, namely Istvan Fekete Gyor for his 85th birthday.

Osbemutaté: 2021.06.27., CentriFUGA, FUGA Budapest (H). Szitas Tamas — sax., Laposi Daniel,
Nevel6 Janos — perc.

World premiere: 27/06/2021, CentriFUGA, FUGA Budapest (H). Tamas Szitas — sax., Daniel
Laposi, Janos Nevel6 — perc.



Percussioni 1

Ratchet (wooden one, hold in hand), Piatto
sospeso (fliggesztett cintanyér — fliggélegesen
tartott kisdobverdvel ,karcold” a cintanyér
feliiletét), Water Gong (normal modon iitve, majd
vizbe beeresztve vagy vizbdl kiemelve), Setup
(9+2 hangszer cikk-cakkban felrakva, rogzitve:
Kick Drum (1abdob), 2 Timbales, 4 Toms (4 eltéro
hangmagassag, a Timbales és a kisdob kozé
hangolva), Tamburo piccolo (kisdob, hur nélkiil),
2 Bonghi, Chinese Cymbal.)

Verok: superball, wooden stick, soft mallet,

Percussion 1

Ratchet (fa kerepld, kézben tartva), Piatto
sospeso (Suspended cymbal — scratch” the
surface of the cymbal with a vertically hold snare
drum stick), Water Gong (in normal position,
then pushed into the water or pulled out of the
water), (9+2 instruments placed and fixed in zig-
zag setup: Kick Drum, 2 Timbales, 4 Toms (4
different pitches tuned between the higher
Timbales and the Snare drum), Tamburo piccolo
(Snare Drum without snares), 2 Bonghi, Chinese

Cymbal)
Beaters: superball, wooden stick, soft mallet

Notacio: Notation:
Ratchet Ptto. sosp. count 1_2 3 4
__ count
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Setup:
Kick drum, 2 Timbales, 4 Tom, Tamb. picc., 2 Bonghi, Chin. cymb.
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Percussioni 2

Gran Cassa (nagydob), Tam-tam, Setup (9+2

hangszer cikk-cakkban felrakva, rogzitve: Hi-

hat (lezarva), 2 Beer Can (sérosdoboz — kb. 3-5

literes), Agogo (2 hangmagassag), 2 Cowbells (a

tobbi hangszer soraba illeszkedve

hangmagassagilag, de mindegy, milyen

hangmagassaggal), 2 Latin Bells, Tamburo

piccolo (kisdob kavaja), Sizzle)

Verdk: superball, arco (b6gévond), wooden stick

Percussion 2

Gran Cassa (Bass Drum), Tam-tam, (9+2
instruments placed and fixed in zig-zag setup:
Hi-hat (closed), 2 Beer Can (c. 3-5-liter), Agogo
(2 pitches), 2 Cowbells (fitting into the relative
pitch system of the other instruments, but not
defined in pitch), 2 Latin Bells, Tamburo piccolo
(Snare Drum frame), Sizzle)

Beaters: superball, arco (double bass bow),
wooden stick

Notacid Notation:
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Fekete Gyor Istvan 85. sziiletésnapjara

"Rhapsody" no. 1

Balazs HORVATH
Transposed score " T
I ("Lassia") (*1976)
ca. 6 sec ca. 5 sec. ca. 0,5 sec. ca. 8-10 sec.
teeth on reed
_ suckair A
Saxophone = - w Y
Alto in Mib o tr
[ % ©
o S Jr
Water Gong
superball STOP
Q0 ’
Percussioni 1 | HH G =
&)
O out of the water
superball
00
Percussioni 2 | HHE = = e
LS =Y
ca. 4 sec. ca. 5 sec.
ca. 5 sec. tongue ca. 6 sec. ca. 3 sec. tongue
STOP . STOP
_— ¥ any pitch
A A 4 VOICE N
=
P - - -
| fanY
~7 =
D) INSTR.| ———
Ptto. sosp.
wooden stick Chin. cymb.
00> soft mallet
keep perpendicularly, move slowly and gently Ly r~
— P —
o o . hod
HI F— =
T-t.
STOP arco
al = © © = ©
=~ |
ca. 3-4 sec. ca. | sec. ca. 2 sec. ca. 4-5 sec. ca. 2 sec. ca. 3-4 sec. ca. 3-4 sec.
dense Multiphonic ton
frull, STOP ~
Loz —_ = = =
W M >
z [ 4 z O L]
— B P -~
Lv.
PRgBte=—— S g ~ Ratchet ~
£ — =
HE— i 4 = 2 Z eeeesesessse
4 ? ===="SSeaam
Tamb. picc.
wooden stick STOP
® e © 2 :
v

S )

© Balazs HORVATH, 2021




6 bisbi gl.7

J = 80 minimum

IT ("Friss")

- 1 2 3 4 frull
givetempo ;" T pighigl e
count
=/
N 3 — y E— 1 L1
% P S So— -
1= N 3 | 1
%
key-noise -
mp
wooden stick count wooden stick 7 %
=/
i am—— -
11 /4
|=ES 3
hit beaters to *
each other MP
, 1 2 3 4
wooden stzdlc ; , Setup
count wooden stick 7
— 5] =
Hg——f= & ity eeeseesPlllosss! Jussssss s dosoe
11 /g PN Vi Ji Ji Vi /1

hit beaters to
each other M

HR

frull.
] j 1/) : frull. o X vibr. ,
= f Iﬁ? (]IF > t ﬁ‘ 1 il i 2 ﬁ%
| |t N e i — 1 | [«]
ANIV4 I = I I I [© I - Aok b h:l* (® ] I I
o 1 ' — T I e "]
——

(7]
..... 0% A
o 1Q

st ] vt sl ] ] ] ]

w

(> Tl ] el el

!; Koo [ 7] _2_
N Nef [ I 2
(o ERWi x
L4
Lv,
>
-
% 3 1] (9]
7] & o
/1 N1 Y y/
x (] x
3 > lv.
2 i
3 1] ()]
1T 5000000 7] Y & ~
st ] ]l ]l I IV L4 7 %
o dodddddd L S =X
7 S

© Balazs HORVATH, 2021



./ el P P P P P P I el ol

oo

(9]

frull.

3

vibr.

Tull.

:

Y
ho

il el sl el sl el el el vl

B

(9]

ve

cecseee

(9]

~

il ol

()]

o o O 00 60ee

S
3 3

—sss BT T 1

il ol ol K <)

vibr.

frull.
&

31

H

(9]

b gl

oo oo ooeelx
POOOeeem, I

>—
-

1]

¥

o o o o o o
o0 0 0 0@

e,

3

(@ - Al

bisbigl. ;

37

- Al Sl =l gyl
o
H =
o g m
o w
Onl Onl
aleel a0
[ 1 [ 1
[ 1 [ 1
[ YN | B [ 1
[ 1 [ 1
(Y L1
[ 1
[ 1
[ 1
o " u
(Y i
[ 1
[ 1 I
[ 1
[ 1
[ 1
e L)
[ 1
[ 1
[ 1
oCaa ald
B L]
~ M “v
b
i ~ T
L]
L]
“ L]
\
]
D
b =m )
- 3
) - Y [N
) - < .
b - L )
N
A=l
[
[
“ 11 N

il ]l o

®

9 @
f 3 3

EE:SSSSS712

© Balazs HORVATH, 2021



6

frull.

EEiiiicee=

frull.

e e

bisbigl.
g5 — 55—
L RFRFT]

q T T o o o ™
e

X

frull.
be _% é 5

bisbigl.

42

| e
>
'm - - A o
o A L
nA o7 o
lacesl 0 0
on 4 L)
e i) i)
» L)
~ e hd
L) L)
o e
>
i)
L]
~
N N
S 0 S
@

frull.

vibr.

closed
stamp

frull.

bisbigl.

48

i

[y W
oy nge

0]
/B

>—

o o 0 0 0 0 o
B o B B v

(9]
(9]

y X3
PN

1”4

[ 7]
INY A
137

b
=

o o4

[9 ]
I/

N

+®

B Bl ol ol o 7

ANV )

sim.

)]

14

5:3

&

S

-3

AN

S

y /1

[m g

&

4
p

(9]

(9]

[ dg
AL g

o | X7

1

vibr.

a4

@

1

o ¥ o/ ¥ o

o —0—@

I/
X

5:3

[ —

>A
st

IR

3

P

i& —

)

frull.
&r

RN 7"
[© 2 Al

1Ne/ o o
] &

o o o o
0@

(e )

(]IF

& ¥

Vi

T 7 o % &
e

oo

54

Hi

&
A & &
oL
@

e
o

Theg '/

000 1R

a4

bisbigl.

61

g

P

~

—~

© Balazs HORVATH, 2021



%
y /1

[ 7]

[ 7]

ATRASA
se eie
frull.

]

EAE R AL

frull.
A

ho

e

I Fﬁv
|

b S ( Sn & IR

AN (N A O

Onl A%

o Iel MDD

N T

N - e

N — I

3

T

T

) N & LT

& LM N  WNE

(9]
(9]

J L0
IO

) L0

slap

(9]
(9]

J L0
16
J L0 ]

) L0

=
PN
bisbigl.

(2]
[«]

g ¢ F-

66
74

-

1S
g
X |+
._ ¢
]
N ﬁmJ c
) gl LT
K4 H
Lot H
Pt H
81 & || L|e4
=3 ~
a4l Susyl Runw
&re =

D ]
y /1
y /1

e &
) & &

do)
\N T

S p
vibr.
D7de

I/

bisbigl.
L. P2

# O

——

]

Y/
7]

L\ 2
]

O

(7]
Py

mf——op

(7]
Py

slap
T I

mf

oo 6 o 6 6

vibr.
O

© Balazs HORVATH, 2021

frull.
L4
i,

7]
1”4

frull.
HO
mf’
oD

N N B N A A

GO
(7]
17

O

Py
(7]

19K O ]
slap

A7)

/1
y/1
y/!

[ )

4O

frull.

bisbigl.
L
O

mf

y /1
%
./
y /1
%
y /1

ANV S

79
— )
84

~
~
~




bisbigl.

ord.

slap

e [oan can
T & T
1] “TTTe
X e —iJ.

= I f —--J.
S\.w/.l N m o TT®
hf.w..: 0 — T
? 0 s
4 L
) 0] L
Sk
LH.H N~ Q

] N |

] \

I} 3/

L. M ONWN p” )

NN N | | Run:
N
N

i)
m I i
|W e e
cLes cLes cLes
—.-J.
TITTTe
i
— e
[T
i
i
TITTT®
0 oMW ], [{HH
f S
o 3= IR - S
NEe
1 m m (

s 15 o)
il . -
| & (YIEREY o
. bl ol | TR
) ol o
|m : T ~ ~
° A ol ol
& L
] Al ol o
* s o o
Ry
kna. Hx - el | [ YR
IS S ®
e -
| oM —
s H
J p.mJ T
= e |
E=SHI |
e -
i |l B
~ |”MW- - \I
\p -|_D_I|| f nv ”ﬂ
S e S nL. || N
e
ol Wy Al )
W
[ YRER NN b
ND s ”H
oy I
QAW k
L inN Ay A LYY Y
AL
S >l
g o A& f
N M
sg: [
AR

) L0

108
J A0 ]

J L0

) L0

J L0

:‘

/—\
e
i

J L0

IO

) L0

) L0

J L0 ]

) L0

(9]
A~
[@]

[y )

(9]

o

N0

ANIVAS L0
oJ

TT

L0

LS

J A0

B

/N

/!
X
R
(e )

frull.
|7_

bisbigl.
e)

g

T

(® )]

===

————
3 3

frull.
A
£

()]
o~
R
[0 )

£ £

£ £

bisbigl.
s

2

=

o)
1C
) L0

IO

gl o & T 5 7
(N =Y Ty
SV IO b | o |

L0

T7

clan claa clnal
[ [k
“ .nn#.
|1 s
N
NN
= Pram
Z \R (N Nt <17
N > o
1 & Oh >M¢ >
NN acayl SCayl
Y
< ;AH.'. I~
NN
o LMH)\_A.
_Lw_ 1 i~ Son w
N
dat jan)
. =
< L) AVn
14 o ¢
o
Wle MI\ S[or ,m
il W < |1 S
N0 NHa0 NN ©
Pram
o o HA k-
o« H <4 [T - — M
Pram
I i
J|#e.- — 0
W/ -
. P kmle)*.
2\ ¥ o
ocaa : ocaa ocaa
| &L < <4 [T -
Y
B YA | 189
i 1 o Nt
XY 74N
-4l . <[ K.
) o Lo
By R
|4 | < (T Onl
. N0 Rl
g
N s wal




o clee Lo clee
o« H Y
m.amm_ I o
O \Z (1
E 1 o
\ e S N
4H H N
ml
- N X M
ﬂmm S 15
: A
=
) =

T

(9]
A~

&
pp

H

N
A

g

AR

A

=Lyl elanl alayl
o ™ o
o o[ N
o[y
- @ o o
==
[e0e a0 D
L I8 Bis
K YR
& 1 il
oLl
1§
| QL Iy
.
Lol claul alaul
-4 o
M |4
_L.WI o ex
-
AWk
4
14 i N
.H vzd
1§ s Onl
N
.
o ™ il
o7 n N
QN ~lee D
Prini
QU
[ AN o7 hA
= =
Sces aoee coee
A\
4
¥y o o
Ry
4] Ry 4
- o ~10 0 an
le
oM E il

138

—

I
1 g

bor & ¥1°

sub.f 7’ "

>

q D 7 sub.f>

£

trem. rit.
Rt N N > 3

. (mp)
Bl N YN

(9 )
=2

trem. rit.

Z

mp

P4

(9]
~

trem. accel.

(9]

i
3
2

N7

>~
7

18N X4
ANIV4

(9]
~

~
A

sub.f>

145

—

o
. B [
I8 S
HR ] ]
R ] 1
IA)
L3N N
o
>
J_ﬂf. Ery
A\
- >.= ~t
c NI
g HilllkaSe
™ NI
N
n A [~ =
=
. =
B o,
A~ &
1 2 TS
(1 z
CATY zmmu ~ ©
~1 ~
! :
51 g
=1 =]
L | bt
W ) N | [
~lau Ly ml ~L ~
\/Aﬁuv. 9
5
o \/A#uv N
logee loce. lag
T
n
ATe oy
1
1
Y
m =
L) N || e
NEe & = & = ~




,9 _ _ _ _ _ _ _ _
':)'“V
P .trfrf‘.rit.>§ trem. accel. é%—-)f rem. rit,, f j—)? % ;-_FEH.I'_”E'-.>|—/|_>E
TE. = i >, z < 2 z 4 Z -
; YRR } Y Y Y y [v®y 3 R K v |t Ryl
A AN AR AN AR AN R ARE1 I A LA L
L LT > et trem. accel. e sub/._\ s%
= e e~ = =
TTpE prUproprp TpEpE opeorpr prE po
\2 v |_V3_' v v v |_3L v v v v
160
A - ) -  m— - o -
:ébﬁ"b‘igl.l.‘[b_dl- 3 (o) = 3 4b—dl-‘|- :
—_fp
J————mp trem. riz — f},\nm ,
; ...... =
= 71 rpot ;P! 7 !
v

fk f) ( "
”m. I (5 N ﬁ - >% = ", , ;ﬁ
y
<f>tg 7 v A P (f;g
J6n6
o = SRt = = TrEEEEE=ra— =
oJ fk";;
) E f -2 trem. rit T . s;b.
= i e — A i

P\wu )

M

e | = iEE=E===
! Tr T RO
(f)?/'- ? JS——mp fg 3
A 1b,u,.,¢#i#i et
f_
/3/ ﬁ ﬁ
[ ] = = = D ] 1T 11 } } 1T 11 } g
3 Z- =I I=I =I g :’; T g 1
sub. sub. 7 7 ki l 7
- [N AL AR A
sub.f— sub.mp

Ry

S IIAYESIIN

e
(f)%é ;’—

© Balazs HORVATH, 2021

o d

<X | [p™



177

y 2 v 2 Il v 2 y 2 2
P PN 1T 11 PN /1 Y Py I, [«]
T I=I X | | | | | | | | | | | | (® ] T
T bx * X * X X P XX XXX | bod®
> ) JS———| »p %.ﬂ)
D ) . J\ T A A A A S A A ﬁ
1T 11 Py PN I .| Py i )/ [9 ]
EH T T ¥ & ) & 7] I 2 3 ) &/ L 7] It Ay | -
g g J/EP N .‘I'-\V L I j}é “’i‘ .dl.l\ I .‘I- 7 j L .‘I-'\\ 8 ’I
7 K
v \4
>~ —3—
1T 11 g g I .| n‘ y /1 A A A g A A A A (9} ﬁ
HI i i . S— — — O —— — A A—— /S S—— {— — I ———
k> S A I I I 17 & | T g
D Yy Tj g y -g > Bl > > EE =
4 4 p—
18/52 free ~
[ - () )
& 8
D) INSERT (3-4x)
the first note is to be played unexpectedly, the reaction must be as quick as possible)
free tempo changes (between N ) ~ > >—
= = =i 2
=% 5
§ s or S
free tempo changes (between «- ¢ ) > >
wooden s?ick ¢ Q) . 'R/—\ 'R/—\ o
i 1] 1] I [ ]
L 1”4 iZ A~
= 8

S
183

o]

QR
~e|
~e|
N

[y
q
e

0 ovC|
~e|
~e|

Q<§>kb

RO
o
553C]
“:7— >
NG
o]

TH
Q?S:
ﬁi:
0 o~L|
il
NS
<X a
322

frull_s
,788 " = bisbigl, frull.
[ ] 1 L = [ ]
et ===
o - = <SR =%
p— S
p<:f
3 3 7
=] —r—— == \
— I 2 < - (<) bid—‘i—‘/'— .}“‘:f P - - :%
A sossaa’ (0] 0490000 1F%
v >—
3 i
. B
L oee 5
D‘ 3
v

(0]

6 = 3
—3— 3 - A
(7] (7] % [ 7] I'I‘ N [ 7] [7] 32
(® )
' s f




hY

S.]

et

@

I TV ARV RV RV RV R )

vibr.

(9]

V4

o o 0 0000
B Bl il

mf

Y 2

(9 )
X hgl J N7

y X3
PN

S

p

D]
(e )

o o o o o0 o o

(7]

r—

 —

10
198
_ f

bisbigl.

0o o o o o o |
o000 0@

4

>—

>—

F o 0 o o o

o oo o
7~ el ol

e

(9]

--é--

1 W\l )
aloe aloe

O

'y #

LYH| NESY 8

'y

y _ %

\ Y

i)

i)

i) -
Lyl Lyl

& -
Iw. . — > 1
3%/ 0 Q
g 5
s
Ry
{ [ \/A#uv,
% 1 i
Y N o
N
o >Mc
[N —

RN il
| £
H [~ sul [~
1° i i

203

—

[ 2 X0

ANIVA®
oJ
Hi

y X3

208

—~

o 00
o

7

~

>7p

> >

bisbigl.

—3—

213
_ f

Y
o
N
i =~
N NG
g
S~
g
ND
Hre-
Hre-
K -
(4 |II.‘ : B
0 -
& -
k-
Hre- i
Hie- -
g TTTe- oK -
N Sunyl N
h S
L) i
I
Y
o
|1 W
L1 -
o - _rﬁ > i
. L1 ﬁMJ H
X o o |l
1 ®
e N f
il o
an p

© Balazs HORVATH, 2021



III ("Lassu'")

11

ca. 3-4 sec. ca. 3-4 sec. ca. 2 sec. ca. 4-5 sec. ca. 2 sec. ca. | sec. ca.3-4sec.
dense Multiphonic
frull.
. f)
.’ - = = Z Z
) M N A N
Y] O z [ 4 z
m | -
Chin. cymb.
soft mallet
-Ratchet &
T
SB(TOP _r_ ?
EH i e e el I i © - = f 1
# 2 Z
” 0¥
ﬁoden stick STOP
v”l/q \A/’—\ \A/—\ I~ F
T - - = — = = - -
} } }
ca. 6 sec.
ca. 5 sec. ca. 3 sec. tongue ca. 4 sec. ca. 5 sec.
8 tongue any pitch STOP tecth on reed
_ p STOP VOICE — —~F A
. - -
L & oo WY
~ <
J INSTR| ———
Ptto. sosp.
wooden stick
QU
Lv. keep perpendicularly, move slowly and gently
— [~ —~ A
h=od }Q‘ o o
Bl - -
T-t.
arco Lv.
HH © 2 © © . =
N | g
ca. 8-10 sec. ca. 0,5 sec. ca.5 sec. ca. 6 sec.
tongue
_ STOP
_ 1 3f) A ’ blow air o
o o - T — -
[ fan i
:)U T ———
I o
Water Gong
Lv. superball
~~ 00y A
)
H— = i =
K—/}g‘ Hitothe Wter
.ﬂf damped
superball STOP
00 ’ =
i = - - -

—~

>
:ﬁ‘n

© Balazs HORVATH, 2021

Ocsa, February-April, 2021



12

© Baldzs HORVATH, 2021



Baliazs HORVATH

In memoriam LaszIlo Nogradi

”Rhapsody” no. 2

for Violoncello and 2 Percussions

2021

A Nemzeti Kulturalis Alap tdmogatasaval.
Supported by the National Cultural Fund, Hungary
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Duration: ca. 12-14’

A darab létrejottét a Nemzeti Kulturalis Alap timogatta.
The piece was composed with the financial help of the Hungarian National Cultural Fund.

n<a

A darab a CentriFUGA felkérésére sziiletett, ajanlasa a néhany éve elhunyt Nogradi Laszlonak,
meghatarozo szolfézstanaromnak szo6l

The piece was composed by the request of CentriFUGA. It is dedicated to the late Laszl6 Nogradi
who was the first defining solfege teacher of mine.

Osbemutaté: 2021.06.27., CentriFUGA, FUGA Budapest (H). Zétényi Tamas — vic., Laposi Daniel,
Nevel6 Janos — perc.

World premiere: 27/06/2021, CentriFUGA, FUGA Budapest (H). Tamas Zétényi — vic., Daniel
Laposi, Janos Nevel6 — perc.



Altalanos notaciés elvek:

A darab jelent6s részében nem metrikus, hanem
idbalapti ’space notation” szerepel. A hangok
1d6beli viszonyat azok térbeli pozicidja jelzi. A
relativ litemeket a kis vonalakkal jelzett
egységek mutatjak. A kozos (eldszor masodperc
alapu) tempot kozos beintéssel kell elkezdeni, de
utana mindenki hagyatkozzon a sajat belsd
tempoérzékére. Ennek kovetkeztében finom
elcsuszasok alakulnak majd ki a leirthoz képest.
Mindig az Uj ilitem megszolalasa elott kell
bevarni egymast.

Ahol gyorsabb, és pontosabban meghatarozott
valtasok kovetik egymast, ott a szolamkotta
segédsorai adnak tampontot.

A 25. itemtdl kezdddd szakaszban a két
titéhangszeres szinkronban jatszik, de ismételt
anyagaik elcsusznak egymastdl, igy csak a kozos
liiktetés tartja Gssze e szolamokat. A cselld ettdl
fliggetlentil jatszik.

A CUE feliratok mutatjak, hogy kinek a jelzésére
kell a kdvetkezd titembe 1épni.

A 78. itemtdl a masodperc alapu egyiittjaték

FONTOS. E szakaszban minden hangszer
Onmagédban egyenletesen jatszik, ezért a
masodperc alapti  latens liiktetés  kozOs
megtartasa fontos.
Jelmagyarazat
Csellod

sul IV

col legno

batt. L ‘
[ * & ***" & a két-vonalas
[ leiras  relativ

hangmagassagokat jelol, kb. 1,5-2 oktavon beliil.
Mindig kovesd az adott hurjelzést

tratto " a nyillal jelolt glissando a

(ord.)»sul tasto=>sim.

NELNES

crer

¢és ord. kozott).

Altalanos notaciés elvek:

The piece is mostly non-metrical and it is
notated in “space notation”. The timing of the
notes are represented by their spatial position
within the bar/unit. The relative bars are
represented by the tick lines. The common
timing that is second-based in the beginning
must be started by a common tempo count after
which each musician must play in his/her own
inner tempo feeling. More or less subtle shifts
may occur that will not follow the actual score
notation. The musicians must await each other
before the next real measure.

In case of faster and more accurate chages the
individual parts help the synchronisation.
However, the percussionst play sychronised
from m. 25, their music is shifted away from
each other keeping the common tempo feeling.
The cello plays independently from the
percussions.

The CUEs show when to finish a bar/jump to the
next one and who to follow.

The strict common tempo feeling is
IMPORTANT from m. 78. Each instrument
plays regular durations on its own, therefore the
latent pulsation of a second (60 BPM) is
fundamental.

Explanation of signs
Violoncello

The staff with only two lines shows the relative
pitches within ca. 1.5-2 octaves. Follow the
string number requests as well!

The arrow-headed glissando shows the bow
position ont he string (between tasto and ord.).



helyezd a vond csavarjat a két kozépso hur koze,
és tremolozva mozgasd a megadott iranyba
(lefelé nyil: tasto felé, felfelé¢ nyil: ord. fel¢).
Mindekozben a tremolo sebességét és annak
valtozasat a gerendak szama ¢és a nyil mutatja
meg. Az x-fejii hang a harhoz iitést, az athuzott
iires hangfejii hang a hirhoz doérzs6lést mutatja
(gyors glissando-val egyiitt). (A 25. iitemtdl)

col legno
36. iitem: a megadott hangokat a

batt.
ﬁ vonoval taldld meg a htron.

: Probald meg az adott dallamot
eljatszani, amennyire lehetséges.

sul Tl e TN .
. L .
$—%

kettosfogas az adott hurokon (harom hangonként
valtozik fel-le-stb.), bal kéz glissandoval és vono
glissandoval (tasto felol ord. fel¢) egyiitt — tehat
a két kéz parhuzamosan mozog. A frazis végén a
bal kéz kdrmeivel kaparva a hurt cstssz vissza a
kezdd pozicidba. (A vond ilyenkor nem érinti a
hurt, csak a bal kéz hangjat szabad hallani.). (A
78. iitemtdl)

Perc. 1
— edge (sz¢€l): a hangszer szélét, oldalat iised,
hogy kevésbé telt hangszint kap;.

Perc. 2

(2p)

o

az x-fejjel jelolt
hangokat (glissando) a
hanglap oldalan (élén)
- jatszd.

7
LesaIuo
T

o=

Place the screw of the bow between the two
inner strings and move it following the given
pitch direction with tremolo sounds. (Arrow
down: towards tasto, arrow up: towards ord.).
Meanwhile the number of beams and arrows
show the speed of the tremolo and its continuous
changes. X-headed notehead means beat to the
string, crossed open notehead shows scratching
the string (simultanuosly with a fast glissando).
(From m. 25)

M. 36: find the given pitches ont he string by the
bow (wood) position. Try to play the actual
melody as much as possible.

Double stops ont he given strings (the strings
vary every three notes) together with left hand
glissando and bow glissando (from tasto to
ord.) — the two hands move simultanuously.
Slide down to the starting positon with your left
hand nails scrtaching the strings at the end of
each phrase. (The bow does not touch string in
this case, we must only hear the noise of the left
hand nails.) (From m. 78)

Perc. 1
— edge: beat the edge of the instrument to get a
less rich tone quality

Perc. 2

Play the (glissando) notes with x-headed note on
the edge of the keys.



Percussioni 1

Water Gong (normal moédon {itve, majd vizbe
beeresztve vagy vizbol kiemelve), Setup (9
hangszer cikk-cakkban felrakva, rogzitve: Tom
(kava), 5 Wood block, 2 Cow Bells (a tobbi
hangszer soraba illeszkedve hangmagassagilag,
de mindegy, milyen hangmagassaggal), Hi-hat
(az L. tételben 1 mm-re nyitva), 4 Cow Bells (kb.
terc hangkdzben)

Verok: wooden stick, fist (6kol), chop sticks, very

soft mallet, metal stick/coin (fém palca/pénzérme)

Percussion 1

Water Gong (in normal position, then pushed into
the water or pulled out of the water), Setup (9
instruments placed and fixed in zig-zag setup:
Tom (frame), 5 Wood blocks, 2 Cow Bells (a
fitting into the relative pitch system of the other
instruments, but not defined in pitch), Hi-hat
(open 1 mm in movement I), 4 Cow Bells (ca.
third distance)

Beaters: wooden stick, fist, chop sticks, very soft
mallet, metal stick/coin

Notation:

Tom (frame), 5 W-bl., 2 Cow bells, Hi-hat (1 mm open)

LY

—

r_'ll

Notacio:
Setup:
Water Gong
] —, I
EH IH =I 1 T )
xﬁ 1,',,\0><

4 Cow Bells| oy whisper 1 2

closed open

one to four

V)

=

el

el

el
el

7 1 1

II I
1
| 1

hit beaters *

to each other

Percussioni 2
Marimba (6toktavos — ossia: 4 oktavos hangszer

esettn a mély hangok oktaval feljebb
jatszandok), 4  Wood-blocks  (kb. terc
hangko6zben), Styropor on Timbales

(hungarocell darab Timbalesen, ossia: Tomon
/Bongon), Small glass on Beer Can (0,5 dl
tivepohar szajjal lefelé forditva egy sorésdoboz
(vagy mas badogdoboz) fenekén).

Verok: very soft mallet, chop sticks

L7 1]
7

Percussion 2

Marimba (5 octaves — ossia: in case only a 4
octave instrument is available the low register
pitches can be played an octave higher), 4 Wood-
blocks (ca. third distance), Styropor on Timbales
(styropor moved ont he skin of Timbales, ossia:
Tom/Bongo), Small glass on Beer Can (0,5 dl
glass upside down ont he bottom of a beer can or
any similar tin can).

Beaters: very soft mallet, chop sticks

Notacio: Notation:
Mar. - 5 octaves
(ossia 4 octaves) - - 4 W-bl. ' 1 2 3 4
count whisper - 5
| ﬁ one to four
— =7 : e e e e
—— A5 i HTF ] d L L 1 i
d/ | hit beaters -

Styropor on Timbales

to each other

(ossia: on Tom/Bongo)

’Small glass on Beer Can

— =

| 1HES




2 in memoriam Laszlo Nogradi

""Rhapsody' no. 2
. - Balazs HORVATH
measure' =1 sec. (60 BPM) ‘ .
o I ("Friss'") (*1976)

col legno tratto
batt. tratto batt ricochet (ord.)»sul tasto=>sim.
_ 1 e o Ry o ceeeseay eeeseses R .
: o e T o ‘7 7 7 7 £ 7 7 7 ' ' ® o o o o o __
Violoncello ® OO0 g0 o o ©® o 4 N 7 \/\i z
pp —— = —

wooden stick

Percussioni 1 ﬁﬁ% o < o e e

Pp

very soft mallet
handle of mallet
"] keep perpendicularly
(ossia: 8va in case of Marimba 4 1/3)

Percussioni 2 )‘ T =
- . T @@ @ 9 &g o o o #—.— T T T #-.— =T - - -
PP o . o 9 .
ratto
> .
_ ord . ba‘tt. . sul tast(i (lr(_i._ ----l ricochet ricochet batt. . tratto . bggen vibr. lento . .
o o ¥ o' O o o o ' ' 4 T '
S 222 2 ° o ° ’
o o
\ Z2 7 2 7 'ﬂ \\_ 'ﬂ o P Py P bt

®
[ )
[ )

[ ]
[ ]
®
[ ]
[ )
®

By
X )
[ ]
[ ]

v 1 1 + 1 t t t 1
O Y Il il
—L'_Eim be B
= i &
" o . . . e e . b [ 2 J g g g g —o—— C— 0 ~—~

e e e e e e ve

bogen vibr.
_ ° N L - L - _ ricochet  veloce, . /_,”\:T)
. o — — - T
VA VA D m . PNy sim. 0 > 9
(med.)  sim. 4 Y reeeens
pp —_——
repeat if needed

repeat if needed

%'Iﬂ—o—&::, = . s f: f s

Vo o o o teo
) i K : HE eIV ee T 45 - =
O
Tempo I
(1 sec, 60 BPM)
sul IV
tratto
2 A (col];z%tno) ba 3 (colll)g%tno) (ord.)=»sul tasto=> E?g‘
— . . . - g . Py 33— - . . o sim. | .
D D o WP 0 1 D L T=agann t 1
et o i o — = e e, e e, o
ANV I ) — 1 ® o q'nd / _— v .
J = 3 == T pp 7 N/ 3~
mp 5
instruments selected relatively freely
: X " - . —3 e e e e e . L.
- . > [ _ .. 2 ) ¢ o 6 oto o ¢ o '; = P——
Ae f el Plrsoprp v B Py —
3 ’ V/4
mp s
keep diagonall
ee_p_ laffo_nf _y ______________________________________ , keep perpendicularly
. be- be h o . T—3— (ossia: 8va in case of Marimba 4 1/3)
P A /—-— > e o 7 v t 1 1
G (vt e s e
~e 3 == ’ : *
mp 5 rp
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"measure" = 1,5 sec.
(40 BPM)

5 arco
_ tratto . lbatt. . ) ord. ﬁ-é-
e it } } : —# -
b ./ e . . e e . [ ’ s . 09 > ——H — 2
. qE >
——
»p
, (sic!) . . . edge .
- 6 6 6 6 o6 6 o o o6 o o o o o 3 ry i i — ——
——o—2 s O o o o o o o o o o o o o o i i
: . ¢ ¢ A — ° . @ T T T 1 ®
6——_I
»p
very soft mallet
ord. p
31 t + t } 9 :
v 9 @ 9 ﬁ |‘\ Y
- o 7 ¢ foe s s = e = & & s » ¢ ¢ 0 D) = =3
»p
"measure" = 4/3 sec. (45 BPM) ‘
sul I11 sul 1T
col legno sul lII sul IV tratto
6 bar sul IV tratto batt ricochet (ord.)=>sul tasto
. . o . P Z P .z e tesne yosnnssnessns =
5 > _— . 3 +% Z % +Z ! = - o
e lis ® o o °® ® ~—
rp —_— —— —
ord.
< > — < + + F—_—— - - + - . > 1
= F 3 D_m_- = = ——— P [ )  —
prp
handle of mallet
keep perpendicularly . .
loco! ossia ossia:
o) N, e ] oL
- e e e o e !
y.4 o o -
Pp T e 4
sul IIT
) sul IV tratto sul IV
_ sum. ord./\ batt. sul tasto—>ord. | ricochet ricochet batt.
® o _o ' o ® o '@ o o ! P4 = o | o t !
el \/’\ 7 z Z z Z i e 7/’\‘5 7 e Py ° -
—_— — )
t t + - tom - - t - - 1
ossia b.l_ &  ossia
[ S Pl o be = = 8¢ STt STt Ay
0 t be o | e u 1 t H
<y : p
o/ [ fan Y
Py L Py P Pl I 1 ANIYJ
N - & o bt T T “he e e hbe o o o o be & &,
. tratto bggen vibr. lento : ~ ~
o t » +o 5 o } 1
. ® NN ¢ D )
T ——p M;med') sim.
o+ ; - . ; } : — t i
HF—> . . o ? — - - - - - . ; 2 2 -
ossia .
Wi— = = — = = = = = — = = — = = — = -
9 t s — . — ; i ‘):.=8 l i —
e —o L c—— - o H :
* fo—o e Voo o o ¥eo -
N o) : LA e e e
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sul IV

arflo col legno ) ~
_ ricochet  veloce | . Or/% tr.atto bogen vibr. . (7eN)
— t : i Ly 5 t
. ANysim. ;9 9 . 'qlo < I‘ ’ —— 19
g o 5
___LE==£6_; y74
»p ‘
. . edge _——— or.d, repeat if needed (7))
- i i r oo _— h r s— —~ —~ - e o o Y
i — s rs i
epnad PP o
»p ord.
. . . A . very soft mallet =6
e o o e 3 . > . - o)
— = = :2 fo — i } ; ¥l
. Y vy ry 7 ry
1 ) fe fe * = i K
o to =
~_
Tempo I1 p
o . . (4/3 sec, 45 BPM)
‘ Poco pitt mosso di prima, J=66-69 ‘ P
sul I
(col legno) (col legno) sulIV  sullll - ord.
? ba_tt. 8 5 /3:“ 9 . ba.tt_ _ tratto . (ord.y>sul tasto sim. batt.
0 T D> sy } 1
| an W NI ® F:"‘F T Sa o i o K va e e \. [ 4 o o 9 o
AN\ Ao 1 4 i i o S A— v ~ T\, o .
oJ I__E_ e S~ N7
mp 3 . PP
instruments selected relatively freel; —_— 3
. - . Y Y 3 - —3— Y o, o ., .
il 2 ﬁ <18y J ———e o+ & S
PAEAY FEREIPPIEREL A :
— : . = .
mp ’ rp
handle of mallet
keep diagonally
, e bs
= 4o E & - .. > keep perpendicularly
é’sTﬁF_#F B e e o ' D
Yy Q /1 g—:fﬁ’ —f I SRR nmm i pa— o Py i
S = o T4 —
) 3 e o —3— 4 .
mp ’ —3— rp
sul IV sul I
) tratto batt. sul IT e IIT Q
= rt t } +
’ — o . o . o oo ’ ’
Water Gong
N . . N .ﬁSt lv. &
- - - — - Py - ° — K ry
Bl » .. . = ‘. ° ° o ® ° o ® ® N
* S—
- mp
2
5 — 9: t 1 1 o
=) - T ——— o= - - s s >
| m . . ANV A 0 & @ @
) oJ 1? b4 r® . j j
"measure' = 5/3 sec. (36 BPM) sul TIT
sul arco
11 sullen tratto batt ord.
— . ‘o % 2 2 4 : 3 i
e s 2 4 . =t
e : 1
pp il
wooden stick ]d,
" — - t t - i ocee —
& & P ry P >
£l ’ > » > . . o o o o
Pp ==
»p
ord.
66—
. . (}yo) pp very soft mallet
A (perpendicular) I, o . . . .
7 + o ® + > > t
V 4% 1 9
[ an WP & Tigsanmao
-\:j} = T _ﬂ”;‘:”‘ —
Pp #-‘v

=
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sul IV sul I
col legno tratto .
ricochet ord. sul tasto sim. ord./\
- _ pttenteneesnees eeesssesesassens - S - - ‘o - > .
%E b P o L4 \/\ /7 2 2 2
e — —
pp
N ord. . .
m _ﬁ ot - - e > > ‘s - = ..= = 1
~—1.v. * *
mp £ come prima
Water Gong
handle of mallet
A keep perpendic?larly . . . . . b' . .
[ fan Y I 1
.,\QJ)’ — be re o
¥ ’ ) pp
-~
come prima
[Tell sul IV
_ batt. Su .e ricochet batt.
- + t o + + 1
9 o [ Py Y
edge P ord. . .
o E—— - t - o - + = = 1
Hi AR :
== p [— y74
y4 >
ord. mp
S handle of mallet
very soft mallet k roendicularl
A be C eep perpendicularly
47 L . ‘ . , . ‘ 1
:@}Z’ be o be Py be
2y — — be . be . he
w p
p
arco sul IV
tratto ord. ﬂ-e— bogen vibr. lento B
| 1 N h— 1 1 &-
+ ) 4 ) > t L ]
e 9 = = ) i 7 AN\
—_ s P (med.)
[E————- prp
p
edge ord.
, d — d p
EI] L - ry o ® F o - P\ 9 3. - P - :
= - -
———— .
- m D
P mp L
ord. handle of mallet
i g keep perpendicularly
9 IJ.;. : #hf : very soft muliet : -~ :
l’fLF\ r'y I b T r
L i K
»p 4 ¥ P



ricochet  veloce
I
+

/\ /\sim.

2.
8
™ e
e
~=
~
)

i - . - - 3 - = J\‘ -
V4 E pp
mp
ord. p
- . very soft mallet ﬁ
9 = + fon t t +
G ze ze R =
= —— bt ] ]
= AR
v
»p
mp /
bogen vibr. (™)
2 K ’ "y o—T% : 3
o)
. cdge ‘
* ’ 9 9 - P I= F I= Py P\ 9
Hi = = ==
: —  ———
L 6 —
> p
handle of mal{et mp
\ lfeep perpendwfxlarly ‘ ()
'I’L‘:\ rY — — 9 Z ::. ﬁ! ;ﬂli rY
.\:j’ p—
" = "
"w /
Tempo 111
‘ Ancora poco pilt mosso di prima, J =76-80 ‘ (5/3 sec, 36 BPM)
sul IT

(col legno)

12 batt. ; 13 5 14 15 16 (COItl;ZiM)
e T —= o === o= == 3 '
SEESEE S B Er e e e e i = [ °
\QJ)}O O T =X L = DR - - T T . . . . e . . . . .
mp PP
in.strur.nentz self':cted relati\iely frejsly r_? 3 3 3 0;d.
AR CTITP RN PEIFPE sl B ==
' : ” — oo o o
mp 3 s rp
]feep diaﬁgzna“.y . keep perpendicularly (pp)
e | B ae | L.l 5
e ﬁﬁﬂp:]ﬁ"ﬂr 2 gﬂF"' e e = (1;10) =
-\'}?8 % 8—'—"—‘—'&&—8—% -
mp

3 5 33 3 p ==z
—

mp

come prima
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sul I
sul IV sul IIT ord. sul IV arco
tratto  (ord.)=>sul tagtg batt. tratto ordm
| /7 1 1 1 ¥ ] ¥
<S5y } t t t =mde t —~s T 1
gh&s @ 1 . T
. ° a, e ’ ’ ’ ’ ./ 9 L I
S 0o
——
»p
. . . I’F . edge/%
o e o i . 1 - 1 L — —
L : ’ s o T
E ===
> »p
mp
very soft mallet
o'rd._ 6—— handle of mallet o'rd._ 6——
very soft mallet keep perpendicularly pp
0 ; P ; L ; ‘g ; .
b’ A L L T sy ) T > T 1
" '(j‘u - ¥ b? * - = 'k‘ 2
= ’ »p == = =
~__ ~__
»p p
W/
sul
col legno arco
_ batt. . . _ sullell . ord. e
)y Y - ’ ) ’ & LY -
Z—1 e . ’ ’ P o J =i =
Prp L:{FQ
»p
ord.
X PP, . \ rp . edge \
=i : p— p— : 5 i e T
s = L r
;— — ==
z > p
mp mp
ord. p
handle of mallet very soft mallet
A keep perpendicular]yl X . . . - . .
-\F- - - t e + 2® t — t 9 9
1S ANV 4 Y
Pp = w7z
»p /
= mp
4-5 sec. 1-2 sec.
G.P.
18 20 -~ ~ 23 G
ﬁ - T - T - T - - -
T T T
1 1 1
1 1 1
1 1 1
1 1 1
' v accel. al :
: : Tt TTTTTTmTTT T m T T ~ A damped o) Sfist Lv.
T T T
9 9 9 9 9 i | 9 Y 9 -] I -
EH T T | | Ir I - = — ——
1 1 1 0 1t
[}\/ h h D&/ | £ g\ij ;/D
> | S i
1 1 1
it . . . mp
1 1 1
: : : chop sticks
1 1 H Hb#lacku
1 1 1
i vaccel.al_ - - _ _ _ _ _ _ __ _ __ ____________ i =%
5 ! ! ~ ! yd O SN
b 4 L L L 7 [ B W W)
V4V 9 9 1 9 9 [ | Y 9 o -IL 1 o S T - Lp N SN
{fan 1t It 7 A n w
! ANV 4 Ll Ll LI ol i (U‘\
) EJ_'-?..-" _:i_-_c,,-ﬂ' - white" C
% y mp
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8 ‘ Lento - independent from Perc. 1-2 ‘ 8-10 sec.(the durations are valid always between the common dashed barlines)
sul IT e 11

25 Put the screw between the strings and play tremolo hitting them alternately.
_ Slide up/down (pitch direction) during tremolo OR only "scratching" the string. | E | CUE
=] 1 1 1
H { N—7° { i I RA® '
e 1 i ———— | 2 1 V.4 1
e > —_— — 7 -
1
p '
1
1
‘ J) =120 - synchron with the other Perc.! ‘ :
4 Cow Bells |chop sticks :
N E 1
T :] F (7] '\; :4’ | ] . 1k :
3 f6f L e B . ]
== == 7 == i
1
pp !
1
‘ J) = 120 - synchron with the other Perc.! :
1
4 W-bl.|chop sticks '
—— = -
T ] 1
Ee====2s f
»p = = —
26 ca. 20 sec. trem. accel. .
_ > > > >
n X Y g : > \\
—1 = — e 2 . : e B
— = = | — — = =
J) =120
( ) 4 Cow Bells
chop sticks chop sticks N
P P [ = T N ]
HI -?F.FI'?J’ 72 B i i AR on O%i)ﬁl it
| el | | | | | e | = ] 1 | | A1 (T L L
e e e == F ==
— " pp
mp
(=120
m chop sticks
Ve chop it T
chop sticks
0 ﬁg E §
b A i [ L P 1 | [ 7] [ 7] | |
y 4N 1 . <> T 1L
[ fanY A 1T 1 | | ©] 1l
\:)U — I\“ = [® ] 1 i 1
e = rp =
mp — 27
B CeE ______ trem.pit. > trem. accel. S CUE . L.
n : A )' : : o ~— (7] 1 1 (7] :
o \\%ﬂ{} = : f I f i f I T i E —
———— J— | == ! 5 '
! -etup !
v chop sticks '
1 1
[l = F ﬁ F Ll Ly
11 . o) 1L 1 1
11 1| VD ] I I
=] ) L0 1 %) T 1
=== ¥ ; :
1 1
1 1
1 1
1 1
1 1
1 1
1 1
1 1
1 1
- - T 1
SSSSE -
A—F — 5 = AL
11T T — 1 | =] | = | =] | =) | =] o o "TANTNQ
1= S TR7 L V7 L W57 L = Lidh N7 Lih W= Ly NSV A K® ]
! at oJ
4 Cow Bells
chop sticks N g
N Lo
£
~N
(o]
0
P’ Lo
it 714
1r 1fan YK O]
ST
D)
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60
col legno
29 batt. . . L .

: Ze fe r e . fe < - be

| hal | | | o/ oy P Ll

ANIVA® ] | | } | | 1 i L= d )
D 3 =—= 4

mp 5

Setup | chop sticks

instruments selected relatively freely

A SR

~WN-

mp

chop sticks

wiT 9|

8-9 sec.

‘ Lento - independent from Perc. 1-2

30

—

come prima

N

;l

1)
[ ) N\

| 4

p
(&) = 120) come prima

Pp

(J7 =120) come prima
4 W- b

CUE

17

e

col legno

ord. 32

come prima

trem. accel.

\L v
A

W
Ng =
[ -
v
0
umg
|
»

Ny
&

O ‘-

(D =120)

chop sticks

R

——

mp

chop sticks

—— 66—

|

il

[

Pt (SYNCHT.) 2 < o o e e e e e e e e e e memeememea s

—~ g
(=

It

)

S

S

»

o

N

FIt (SYRCAF.) < - - o o e e e e e

=

S W
<-u”
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(only Vic.)
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col legno

I EEEEEEEEPEE I EEEEEE Ty
1 1
SN 1 1
\.nu/ 1 1
~JTTe - ] ]
¥ | 1
(s | _
Bl 1 1
o 1 1
1 1
S IR - * IR
1 1
Mll 1 1
ol 1 1
Chi 1 1
1 1
el 1 1
. 1 1
‘e 1 1
1 1
5 _ _
GH - = 1 1
.m 1 1
AnN . 1 1
ol g g ! !
IR "
|l m z | |
S @
- 22 ! '
Q Q
o SE !
e[ = .m J.a
ERYI g
W O £E o S
Slees ¢ :
S |-l
EETEEE S .
syl N
Q
NG
L
G|
-
L
..XWV>
e} ==
™ dlle a2 d R
-
-
1
L
2
— 5
5|&
o =S
on
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1 — >
m - —_—
8|
B |8 xWV>W
O o = 9
31
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66-69 ‘ (only Vlc.)

‘ Poco pitt mosso di prima, J

_hﬂm

] [}
1 |
o[ 1 |
dat ! !
. 1 1
[ z#ﬂu 1 |
A “ |
L| PR ' |
lage e 1 1 [
o P o -
|| 1 1
/ —\ . 1 1
o~ 1 I
/. 1 |
o 1 |
kil “ |
R 1 1
I \ )
el “. . ' |
E¥3
1l ! |
|-
hd ' |
| . X
e 1 |
1 |
el - 1 |
=3 ! 1
cEnu I A7 1o I i
1 |
.MP ] |
o 1 1
5 ouu_——3 1 |
£ o o
= 4 s
g . 3 S
[SE=S N S S
BRAS =N W Y Y
I - - o
N
i
v%>
(¢}
™ \
3
XA m
d} G
Lo L
= ° o
- i
m Q L =
”Mm R W P £
B N S n\ 2
~ ©“
2
‘ K> m
S mud <
AC

76-80 ‘ (only Vlc.)

come prima

)

‘Ancora poco piut mosso di prima, J

LE) ]
()]

y /1

44

LE) ]
D BK

[ fan Y

o & e/,

I A" R4

1D ]

12N

e

tratto

43
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<
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col legno
47
_ e 3 3 3 ord. ﬁe
! ! T = N o7 1
fan W SHDAN| i f q\ f q| T i <F q| N ‘}' o — -
SO L a— K I— r 3 e ¥ i X g 3 T il i ]
e - . . il . . . T i
1 1
: : ]) 6 —
1 1
- -
1 1
chop sticks 1 _ ' |Setu
instruments selected relatively freely : Water Gong : .
3 3 3 ' s ! chop sticks
: s s : e ——— B
J J J II P | | | | = P
r T—® i i T T i d
- - - - - - . T
W : t : L 6 —
v > mp
i Vo 5 :
keep diagonally I 1 %
Dote b b p b 4 =
I = ! = T s > 1 2 = 'y
e Y ad 1 T
) 3 3 3 - = — — !
mp 2% #'K/j
mp
m)/
(the durations are valid always between the common dashed barlines)
ca. 5 sec. sul II e 11T
50 come prima CUE
= i f > T o, 1
H ry I | g aw ww o o > ry ' } T NS 1
= —— mas =
» === : :
1 1
‘ J7 =120 - synchron with the other Perc.! ‘ 1 1
1 1
4 Cow Bells STOP: ,
N ﬁ 1 1
I Py FE F F ; H : “’i P F il\; :j I ] g L 19 + rY !
H 16 I 81 Y i - : :
=== ¥ — . .
pp | :
1 1
1 1
‘ J) =120 - synchron with the other Perc.! ‘ : :
4 W-bl. | '
FE E ﬁ STOP! '
] I ) o I T i T o 1 1
: 2= S=== IR R ==
o S = -
ca. 5 sec. come prima 6-7 sec.
52 trem. rit. trem. rit. sub. trem. rit.
D rrwl | -------- | CUE o | ---------- > CUE
-] = > I I T 7 T —1 T 1
i ' e ———————— = e S -
= f ~> = T i == | I Y h|
s g
- ' ' ' '
STOP, 1 STOP, 1
m M M M 1
_Liunuinuc L —— TCONtIE v 1
exactly where you stopped the previous time 1 1 come prima 1 1
1 1 1 1
STOP; : STOP! '
n 3 1 9 1 9 [1 - 19 1 o 1
u COITUTIOT M .L()llllllljc M M
exactly where you stopped the previous time come prima
2-3 sec. 2-3 sec. ) 0,5 sec. ca. 2 sec.
56 trem. accel. trem. rit. > CUE _ lrem. it. _y, _trem. accel
—>------- = E E E
_ — < . = | - CU | 1= CU | . CU .
= s =+ ) e ———
= ' — = - i =1 '
= : L :
STOP, STOP STOP, : sTop!
=
UU)minuc 2 continue 5 continue 2 ICONTATE 95
' i ' '
1 1 1 1
STOP: STOP STOP; ! STOP :
n . 19 1 @ . Y . 19 | @ 1 . 19 1
ubﬂnl]nh\, M .LU[ILIIILJL .LU[ILIIILJL + .Lnnl]nh\,
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66-69)

(d=

60)
——3—

(o

col legno
batt.

12
63

(T —— |

Y

s
o
S[er
I
Rad
L8
By
A
O m,
-
NG
o
£
. S
2
g
=
<
N
TN
- WP
%
i |

[

—

—_—

handle of mallet

very soft mallet

_..WHWA

6—_4
6
s—+

IR &

—_——

mp

Mar. |chop sticks P
0
D" A

—

(o

76-80)

3/|

67
-0

|
[ 7]
voe

—3—

|

|
o g
T ™

73

~

Water Gong

I I
come prima
3 3 3

keep diagonally

pp

Lh
nail

sul Il e IV

—> ord.

"measure" =1 sec. (60 BPM) ‘

sul 1T e IIT

sul tasto

sullell

sul IT e TIT

legno: gliss.
1T eIV
sul tasto

78

2,
NS

sul IT e IIT

L g

glissando

glissando

H
PP | . gliss.

— |

(perpendicular)

"black"

81)a——j———'—————I

o L®h,
oJ b

"

keep perpendicularly

wooden stick

"white',
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ord.

13

1T eIV Lh, sul tasto

sul Il e ;

1

sullell sullle IIT . . na sul 1l e III sulTell

7 - -y ; e —+$ s SiJau,, " ! ! —

s 8 3 PR | s 3 s ¢

— glissando —~ 2 o ’ K : -
glissando

fist

9 wooden stick

 )0' S
sul Il e IV ria{l sul tasto
sulllelll . e s S~ sul Il e 111 sullell sul Il e 111
- | : hd 1 LSy . I 1 1 'l . 1
s [ 4 4 ‘/_ wo I t .‘ s i F) 4 1
_— gllSSdnTiU = 3 3 ’ s g s
’ . glissando
Water Gong
L. .. . . fist wooden stick
> o oo + - E t t 1 b 1
D% e
"black"
b . b... b! #ﬁ 8- _I; N (perpendicular)
e "% /) te fo Do Ho DB~ Sy, . |-
- m ! T Lk} — . :_):l 0 ff
— o= .
"white" T
—/a"”" Lh
sul lll e IV nail sul tasto
. - . . ) sul Il e 11T sulTell
- : - —$ s i S~ 7/ i . : : .
H s \\% I
lissando — , s ’ s Z ?
Water Gong glissando
. . . . fist wooden stick
< : — — > T — . t - i t t 1
| | P Py P
7773 | Y r ) r ) et ® L.
D% bt . . 0 0 <
"black"
X . . < 0
o thee 0, . L. |- by, e be i b He Hew
: s t - L 2 —1 t by
— be b @ Py [ —
| G} e—fg it — e e —=— = e ~
Jifes T'® : . : : "white"
//Ord- Lh '—/
o 1 2 3 4
o Il eIV sulllelll nail wiltasto O+ P 79 s ,
y . . - : ’ g ] 8&‘”/{@‘&%”,{[ ) 7\ count whisper N N N\ N A
g H s ® \, I 9 DH o ¥ LA J (Ya 2 [ ¥ R—Y
- H VPN Jr-N Jr-N 1
gimamey Lh. nail flick -
pp
Water Gong 1 2 3 4
: L. . L. - fist . /& count whisper -
D LI s - P > L = X =11 |
H—= . . o —— s o 7 7 —
D\IO hit beaters to *
each other PP
1 2 3 4
. " " 5 \
(perpendicular) be Lhe A black 7\ count whisper )
1 R — AL | =1
T 7 Y | | ry Il [ 7] [ 7] [ 7] [ 7] Y
- [ £an) Pl | | I JA A 7 7
L AN ANV A Ff.{; | | =11 ]
Y e e qwop\‘ hit beaters to -
"white" each other P
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II ("Lassa")

ca. 15 sec. ca. 10 sec. ca. 5 sec. ca. 5 sec. ca. 10 sec. ca. 40 sec. (ca. the length of one long bowing)
ord.
(finger touch at net)
0 flag.
_ | | Scmm (™) the rest of the bow
ﬁ. - - - I

j& B flageolet glissando (lentissimo)
o<|\pPpp

the flageolet sounds should be heard for short moments

open,
very soft mallet 1 ——2! Mm=—23 mm —3l cm STOP
closed o - o Tt — Xk
>
J" e I .
EH:; f. ; 7 L ? =
N am— |
P = 1
I |
! !
- 1 - 1 - -
_EH t t
ca. 20 sec. ca. 20 sec. ca. 20 sec.
molto
5 flag. nat. sul pont.
_ \/ half of the bow length (/) the other half
. T
Zal T
= 2 O
1
rrpp ; —
1
|
hd e I e
Ei :
1
1
Styropor on Timbales |
(ossia: on Tom/Bongo) :
change constantly :
- the contact position on the skin :
- the position of the styropor (edge/corner) 1
1
00y STOP !
.EH O fK I
pppp
20-30 sec. ca. 15 sec. ca. 10 sec.
= bridge
5cm
48 (V) (rest)
O T
) = = - =
|
————o0

metal stick / coin
00 ) random position

FI737

7
ireywarer

k/é‘;

pppp : damped
‘Small glass on Beer Can :
place the glass upside down on the bottom of the beer can :
and make slow circular motions with some speed changes occasionally STOP :
.a] © i L
pppp

Ocsa, February-April, 2021
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